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Film Title: Sherlock Jr.( 1924)
The focus of your Entry: 
Keaton's Slapstick Comedy, "The Operational Aesthetic"
Slapstick comedy refers to a type of comedy that associates with an exaggeration in physical activity, which is beyond the normal physical comedy boundaries. Slapstick comedy may associate with intentional or unintentional violence associated with mishap from the inaccurate use of props such as ladders. Keaton's film, Sherlock Jr. (1924), is an example of a slapstick comedy. Motion pictures can instantly capture our attention, even for stupid films or rather slapstick comedy such as Sherlock Jr. (1924). The movement created by films irresistibly attracts us to watch the visual story compared to listening to an oral story. The operational aesthetics in film-making relate to the adopted philosophy of art within a film to distinguish it from others. For instance, in this case, Sherlock Jr (1924) operational aesthetics operate in the context of humorous action or cinematic comedy. The operational aesthetic adopted is specifically a Keatonesque and humorous quality drawn from Keaton's narrative within the film.
Keaton's unique application of the action-image is important towards the development of a cinematic narrative "as a consequence of the visible images and their direct combinations" (Deleuze 26). For instance, the use of the detective as a hero model shows that this film is about clues and reading the world to solve trivial issues such as signs and acquire full meaning. The film also uses gender as a product of social codes as witnessed from symbolic systems like fiction and cinema, to channel desires and dreams into ideal and culturally aligned directions. Most of the film's comedy is adapted from the satirical infatuation of adolescents with screen idols. For instance, Mary Pickford's poster in the theater lobby or Rudolph Valentino, the Sheik's model, shows satire. Additionally, the use of a fake mustache not only suggests masculinity but is also a social construction to show that gender is more of a social role than a biological condition (Karlyn 97).
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